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arnoldrichie
Typewritten Text
Brothers Laughter



CHARACTERS 
5 males & 1 female 

Danny M eyers:...................A famous comedy writer 
Evelyn Katchy.....................A know-it all producer 
Buddy M eyers................... A laid back comedy genius 
Brooks M cgee......................A Young gay  writer of 23. 
Rufus Reshman...................Funny N.B.C doorman 
H oward M untz..............The original "Oscar M adison" 

	
  	
  

	
  

	
   	
  



The year is 1980: when writers had to use 
typewriters and really rely more on honest humor. 
The  place 
Burbank, 

is a writing room at NBC studios in 
California  and in  Danny M eyers 

immaculate condo in Sherman  Oaks, California in 
the same year. J immy Carter is fighting to stay in 
The White H ouse. 
	
  

I n those golden days of  television, series comedies 
were  guaranteed a minimum of  thirteen weeks 
running time, before cancelation was possible. 
	
  

The Brothers M eyers were a solid partnership until 
Broadway  enticed the younger sibling, and series 
television called out to the  older.   The Brothers 
M eyers were once as close as two siblings could 
have been and then came their argument all  about 
a play that Danny had started and Neil  took over. 
I t was a play about a slob and a neat- nick. 
The Brothers haven't spoken to each other in 
eleven and  a  half years. Now the  older brother 
needs the younger's blessing. That won't be  easy! 

SETTING AND TIME 	
  



THE BROTHERS LAUGHTER 
	
  

A musical journey of two brothers 
is 

DEDICATED TO: 
DANIEL J.  SIMON 

The very best comedy writing teacher in the whole of Show 
Business. For five years, this amazing man taught us 
writers exactly what it meant to write honest comedy. How 
people shown as "being themselves could be downright 
hysterical. He  gave us terms  of endearment that  included 
the words "Deal With  It!" "joke-jokes " and "The  Honesty 
of the Moment.   His widow laughed and  cried at this show 
and it's writing,  saying "Oh,  honey, you nailed him good!" 

and he 
"The 
things 

Danny  taught  his brother  Neil how to write funny 
taught Woody Allen (referred in the script as 
Woodster')  Woody  has said: "I've changed  a few 
around,  and  I've added  a few of my own  principles,  but 
unequivocally  everything  I know  about  comedy  writing,  I 
learned  from Danny  Simon.  And he was such a nice man 
too! Wherever  you are, Danny  Simon: make God laugh-- 
Lord knows, He needs it!" 
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AC T ONE 

SC ENE ONE 
AT RISE: 

(We are in  a writer's room at NBC 
television for a great situation comedy 
show pilot. It is July  of 1980, in  the days 
before personal  computers, e mail and 
the like. T he  head writer is DANNY 
MEYERS, a late fiftyish short pudgy Jewish 
man who  is bald except for the tufts of 
white hair that protrude on  either side  of 
his head. He wears thick glasses on  his 
forehead ala Harold Prince of Broadway 
musical comedy fame. Neurotic DANNY is 
the head writer for this new  show called 
"GOOD MORNING FRISCO". At DANNY's 
left is another writer by  the name of 
EVELYN KAT CHY. EVELYN is new  to 
comedy writing having been famous for 
writing soap operas for years. Dear 
EVELYN is in  her late 50'S, and is a wise 
cracking, in-your-face, and overall pain-in- 
the-ass, but she  is a very gifted writer-- 
just not in  comedy-yet! At DANNY's  right 
is a young writer named BROOKS MCGEE. 
Brooks is gay, in  his early 20'S, but is bar 
none the cutest heartthrob you  have seen 
in  your life. You almost get the feeling 
that once  girls realize he's not into women, 
they will all do   something desperate-- 
maybe all at once! T he  last person in  the 
room is BUDDY JENNINGS, in  his late 60'S: 
an older but very wise  comedy writer. He 
has invented a lot of comedy series and 
comedy specials over the years. T he  one 
thing that both men agree one  hundred 
percent upon is the absolute necessity of 
honesty in  every comedy script. People 
laugh at comedy because it is honest. 
T hey  actually see  themselves in  the 
characters shoes. 
	
  

(CONTINUED) 
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Without that absolute truth what a writer 
has is simply people who  are giving out 
one-liners. T here is also a spinet piano 
that sits in  the room! As T HE LIGHT S go 
up,  we see  DANNY, BUDDY and BROOKS 
standing around a very large goldfish 
bowl  with a huge opening. EVELYN's face 
is plunged into the bowl  and DANNY holds 
her head briefly there. Poor EVELYN 
almost swallows the damn gold  fish  until 
she  forces her face out of the bowl  and 
the water begins spurting out that's been 
forced into her mouth, all over 
everywhere. 

EVELYN 
You big  dumb s hit! What the hell was that s uppo s ed to 
pro ve? 

BROO KS 
I wo uldn't mind knowing that, mys elf 

BUDDY 
Get o ut o f her way,  gro up, this c o uld really get ugly! 

EVELYN 
Damn you, Danny Meyers . Damn yo u. Damn yo u. Damn 
yo u! 

DANNY 
Shut up and learn s o mething. 

EVELYN 

(EVELYN grabs some Kleenex and wipes 
her face) 

EVELYN (CO NT’D) 
Oh the hell with that. And the hell with you. I think I 
s wallowed s o me  s eaweed. 

BUDDY 
Protein! 

EVELYN 
Protein, my bac ks ide. 

(CONTINUED) 
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DANNY 
What have we  learned here? 

BROO KS 
She has a c onflic t with the fis h? 

BUDDY 
The fis h is s marter than s he is . 

EVELYN 
The hell with the go d-damn fis h, I'm learning I need new 
writers . I c ould have drowned in there. 

DANNY 
What els e? 

EVELYN 
I c ould have s wallo wed the fis h. 

DANNY 
The fis h is n't that s tupid. What fis h wants to exit the 
wo rld thro ugh the bo tto m o f you? 

BROO KS 
So what's the les s on here? 

DANNY 
It was funny. It was s laps tic k. It was Mac k Sennett. 

EVELYN 
It's  the bas is of  a law s uit, yo u big  s c hlo py do rk! 

BUDDY 
But it was n't hones t. 

EVELYN 
The hell it was n't. I ho nes ty almos t dro wned. 

BUDDY 
I do n't think s o . It was jus t an eas y laugh. A joke-joke! 
No  ho nes ty! Only it was ac tio n ins tead o f wo rds . And 
we c an't write dialo gue like  that ac tio n. It's  predic table. 

(MO RE) 

(CONTINUED) 
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DANNY 
Bes ides , you take in mo re water with a mixed drink. (A 
BEAT) That's why we  c an't hang o ur entire s eries o n this 
dumb blo nde. She's  no t a fis h o ut o f water. She's  a fis h 
in water, and c an't tell the differenc e! 

EVELYN 
Even if The blo nde is a great c ho ic e? 

BUDDY 
Who s ays a blonde c an make a c hoic e? 

EVELYN 
That makes you either c hauvinis t o r c o c kamamie gay. 

BROO KS 
Wro ng tree, auntie, I'm the gay guy! --remember?   I c an 
be  o bjec tive. (A BEAT) As long as a c ute guy does n't 
pinc h my bac ks ide firs t. 

EVELYN 
(EMOTIONAL) Who s ays a dumb blo nde c an't be ho 
nes t? All blo ndes are hys teric ally  ho nes t. And this 
girl is ho nes tly  stupid. 

DANNY 
Hones tly s tupid? Yo u kno w with that kind o f lo gic , we 
o ught to elec t a blonde to be  Vic e Pres ident o f the 
United States , jus t s o  s he c an be  "ho nes tly s tupid." 

BROO KS 
I gues s we  better s tart over. Even though we've been at 
this fo r three who le  days !   No  blondes . So what is 
funny? 

BUDDY 
Say kumquats -- that's funny. Blondes  are human 
kumquats . 

DANNY 
But the kumquat is funnier! 

EVELYN 
So mebody s pare me. 

(CONTINUED) 
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BUDDY 
Danny's right. Lots  of  peo ple are human kumquats (A 
BEAT) They're hones tly as dumb as they loo k. 

DANNY 
Or wo rs e. 

BROO KS 
What's  a kumquat? 

DANNY 
"Co nflic t with a peel" Yo u put it yo ur mo uth, and yo u 
think it's a tiny tangerine-- 

BUDDY 
But it's no t.... 

EVELYN 
Surpris e!! 

DANNY 
That's what yo u go  fo r. (A BEAT) The s urpris e. Marriage 
is the bigges t s urpris e o f them all.  Every day is like 
walking into a dimly lit roo m , and in that roo m full o f s 
hadows , yo ur life  jus t lo ves yelling...."Surpris e"  (A BEAT) 
Funny thing, befo re yo u rec o ver from the s hoc k, the  
marriage is o ver, and it's time to pay for the party. 

BROO KS 
I always thought  anything blo nde was funny. "A blonde 
walks into a bar... And yo u're going to get a laugh. 

EVELYN 
Oh fine. Chauvinis t  and gay.  That'll bring us bac k to the 
Fo urth Century. 

DANNY 
Didn't they teac h you anything at USC? 

BROO KS 
They go t Milton Berle  to teac h a gues t c o urs e. 

DANNY 
I res t my  c as e. Do n't forget, I'm o ne o f the guys who 
put "funny" in his mo uth. Milto n teac hing theo ry is like 
depending o n a c us tard pie to hit yo u in the fac e. 

(CONTINUED) 
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EVELYN 
Oh ho , s o  no w yo u think a writing educ atio n is c heap, 
huh? I've been rais ing my nephew mo s t o f my life. 
Paying fo r everything he's ever needed. USC ain't c heap. 

DANNY 
Yeah, it has to pay fo r fo o tball! 

EVELYN 
In fifteen s ec o nds , Mr. Meyers , yo u are go ing to get 
s uc h a hit. Let's  s ay Mars . I'd us e the mo o n, but 
Gleas o n's us ed that line already. 

BUDDY 
Do wn, lady, do wn, it was no thing pers onal. 

EVELYN 
I'm s ure the fis h feels o therwis e. 

DANNY 
They jus t as ked me  to teac h at USC, mys elf.  Maybe I 
s hould! Comedy to day is in big  tro uble. 

EVELYN 
You know, fo r a guy who 's always s aid that he didn't 
like  writing, yo u s ure the hell c ho s e a funny profes s io n. 

DANNY 
Yeah, but it was that c hao tic , c ompetitive enviro nment 
that kept reeling me  in. 

BUDDY 
Hoo k, line and laugh trac k. 

DANNY 
Well, I s till s ay that we  go  with the grandmo ther like  I 
keep telling yo u. 

EVELYN 
Maybe the fis h needs to tell you this : Grandmo thers 
are never, never, never funny eno ugh. 

DANNY 
Dear God. 

BUDDY 
Three nevers ? Three nevers do n't make a right. 

(CONTINUED) 
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DANNY 
They do n't even make a left. 

EVELYN 
Lo ok,  yo u birds , it's 1979. Almo s t a   new dec ade! I have 
no kids . (A BEAT) Thank yo u, Go d. (ANOTHER BEAT) I 
am,  however, the guardian o f a gay man, who ain't ever 
go ing to have any kids , hims elf,  and even if this s o unds 
terribly pre-arranged, I am  dreading "the  s o -c alled go 
ddamned go lden years " bec aus e there is nothing funny 
abo ut being a grandmother! 

DANNY 
Want funny? Then yo u  write her funny. You get into her 
head. 

BUDDY 
Or her bed. 

DANNY 
(DIRECT TO BUDDY) I'll leave that delight fo r yo u. 

EVELYN 
How  do yo u try to make an o ld lady funny? 

DANNY 
If yo u try to make s o mething or s omebo dy funny-- yo u 
never will. It's  the hones ty o f the mo ment that matters . 
Peo ple being thems elves c an be  abs o lutely hys teric al. 

EVELYN 
I was being mys elf  in that c o c kamamie fis hbo wl-- there 
was go d damned nothing hys teric ally  funny about it! 
Bes ides , all o f this s o unds to o  c o mplic ated for me. 

DANNY 
Co mplic ated my  bac ks ide! You jus t have to think abo 
ut it more, no t jus t das h do wn the firs t c heap joke 
that po ps into yo ur head. 

EVELYN 
The only thing that "po ps into my head", Mr Meyers , is 
the migraine I get jus t lis tening to yo u. 

BROO KS 
Okay, lo o k everybody, let's no t fight. 

(CONTINUED) 
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DANNY 
There's no thing wro ng with a great fight. Great fights 
c an be  hys teric al. 

BUDDY 
Jus t as k my wife. 

DANNY 
What did s he thro w at yo u this time? 

BUDDY 
A bric k-- attac hed to her lawyer's head s ho t. 

EVELYN 
A lawyer who wants to be  an ac tor? 

BUDDY 
If yo u c ould be  the new Perry Mas on, "always  be  right" 
and never pay expens es , ho w great would that be? 

DANNY 
I think that's the ambition o f every woman in the wo rld. 

EVELYN 
My ambitio n is to take that go d-damned fis h and put 
into yo ur underwear! How  great wo uld that be? 

BROO KS 
Okay, let's fo c us here. We have a s c ript to write. Let's 
forget about the blo nde. 

BUDDY 
I'm no t old eno ugh to fo rget abo ut blo ndes . 

DANNY 
Fro m your mo uth to Go d's typewriter. 

BROO KS 
(TO DANNY AND BUDDY) Sto p! Pleas e. We have a great 
o ppo rtunity here, and that's bec aus e we  have a "Plan B" 
c harac ter. We c an make that c raz y weatherman the s 
tar! He  s teals the s ho w. That s egment o f his . 

EVELYN 
That was my idea! "Where in the Wo rld Weather" Pure 
genius o n my part, even if I mus t be  mo des t. 

(CONTINUED) 
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DANNY 
Oh mus t yo u? Ps haw! 

EVELYN 
(IGNORING DANNY) He  gives the viewers the weather in 
Bo livia  o r The Galapago s Is lands jus t to mix  things up. 

DANNY 
(EXPLO DING) Oh the hell with the weather in Bolivia! The 
hell with the weather in the Galapago s Is lands . Who 
told yo u that weather was funny? All that c raz y guy c an 
be  is a gimmic k that we  c an c all upon o nc e every c o 
uple of  epis odes , no t hang the whole c o c kamamie s 
eries o n. 

BUDDY 
Co c kamamie-- I lo ve  that wo rd. 

(EVELYN gives  BUDDY the look  of 
"death"!) 

DANNY 
So let's go  with the grandmo ther in her s eventies . She's 
an o ld lady. Fo r Chris t's s ake,  everybo dy o ld is funny.(A 
BEAT) Lo ok  at me! 

EVELYN 
An example of  natural s elec tio n . 

DANNY 
Is that a fac t? Hey,  Mrs . Kno w-it-all, do we  all wait here 
for yo u to get o lder, s o  that yo u finally get funny? 

EVELYN 
My hus band s ays I've been hys teric al fo r years . 

DANNY 
Entertaining who m?  If you were a mo nkey with an o rgan 
grinder, I think the o rgan grinder wo uld be  funnier. 

EVELYN 
And yo u and the Brillo  pads at ho me  make quite a 
c o mbo . 

DANNY 
You're  jus t jealous . 

(CONTINUED) 
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EVELYN 
Yeah, when I die I want to c o me  bac k as the reflec tion 
in your s o ap dis h. 

BUDDY 
There’s  no thing wrong with being tidy. Bes ides , Danny 
will get married again. 

BROO KS 
Sure he will. Maybe his wife  will take him bac k. 

EVELYN 
I do n't think they do re-runs  in marriage. 

DANNY 
I'm no t loo king fo r do uble alimony, boys and girls . 

EVELYN 
If yo u promis ed never to s ee  her again, Millie  might pay 
YOU double alimo ny. 

BROO KS 
I do n't have that pro blem. Maybe I'm an o ptimis t. I wo 
uld have s lept with anybody that pro mis ed me  the moo 
n. But o nly after they promis ed to make me  a s tar! 

DANNY 
Never go t that "Milky Way" huh? 

BROO KS 
No, I gave  up ac ting and s tarted mas turbating fo r 
televis io n. (A BEAT) My nic kname  was "The Reluc tant 
Virgin" 

DANNY 
I knew there was a reas on for the netwo rk's po lic y o f 
no t hiring kids under twenty-three. 

BROO KS 
Here we  go  again! 

(BROOKS just shakes his head and goes 
for a re-fill of coffee) 

BUDDY 
Give  him a break,  c hief. 

(CONTINUED) 
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DANNY 
Why? 

EVELYN 
Bec aus e he's my  nephew, that's why-- you us ed to love 
him. Yo u us ed to remember all o f his birthdays . 

DANNY 
I remember lo ts o f people's birthdays . I remember my 
therapis t's birthday, my boo kie's birthday. I remember 
Abraham Linc o ln's birthday. 

BUDDY 
How? 

DANNY 
Every year I toas t a big  painting o f him with a jig  o f 
whis key. 

BUDDY 
Then what? 

DANNY 
We trade a few  hones t laughs , and exc hange c raz y ex- 
wife  s to ries . 

EVELYN 
That's eno ugh-- Loo k, gifted one, I hate to break this to 
yo u, but the entire c o nc ept fo r this s ho w is bas ed o n 
my premis e. It's  a pac kage deal. 

BUDDY 
Are we  go ing to go  o ver that "it's  my premis e thing" 
again? 

EVELYN 
Yes , we  are. Life  is tough ain't it? 

BUDDY 
Not half as bad as "the  laughs " in this ro o m. 

DANNY 
Oh, big  deal, a premis e-- a network s ho w to day has go 
tta have mo re going fo r it than a c heap premis e. 
You're  no t making Las agna here-- jus t piling layers of 
material, o ne upo n the o ther is  no thing but fattening! 

(CONTINUED) 
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BUDDY 
And the audienc e gets real tired o f the indiges tio n. 

EVELYN 
Lo ok,  Danny, I'm the gal who pitc hed it, I'm the one who 
go t it s o ld, and I'm the lady who hired yo u! O therwis e, 
Mr. Seventies has -been, yo u'd s till be  home s c o uring 
the po ts and pans : o ne of  yo ur great natural pas times ! 

DANNY 
Seventies has -been? Want to s ee  a lis t o f my  c redits 
fro m the las t dec ade? 

EVELYN 
One epis ode here, two epis odes there.  You might have 
even s truc k it ric h with three!   When's  the las t time yo u 
were a head writer? It was the 1960's and blac k and 
white was in full regalia. But I fought fo r you. 

BUDDY 
And s he's s till wo ndering why s he did that! 

DANNY 
I partnered with Sid Caes ar, Mel Bro o ks , Larry Gelbart, 
and my  bro ther. I'm the bes t in the bus ines s . 

EVELYN 
You're  the bus ines s all right-- and you're s till leaving it 
in little piles , all o ver my life. 

DANNY 
Okay, o kay,  I'm a pain in the as s s o metimes . 

EVELYN 
So metimes ? 

DANNY 
Okay, But admit it, you needed a kno wn head writer to 
get the network to c ommit to an entire s eas o n ins tead 
o f the us ual thirteen weeks . Yo u pitc hed a great idea? 
Fine! Wo nderful! How  you go nna write it? Ho w yo u go 
nna keep it going? A great pitc h do es no t a s eries 
make. You want to kno w what makes s o mething funny? 
Well, s weet s tuff it's not s htic k! It's  no t a gimmic k! 

(T HE MUSIC comes up  for the song) 

(CONTINUED) 
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BUDDY & DANNY 
It's  ho nes ty! 

(DANNY begins to sing  "IF YOU'RE 
GONNA  BE FUNNY!) 

DANNY 
(sings) 

IF YO U'RE GO NNA BE FUNNY AND MAKE PEOPLE LAUGH 
HAVEN'T FO UND YOU A CLOWN, GIRL OR A BUMBLING GIRAFFE 
IF YO U HAVEN'T A CUSTARD PIE IN YOUR PATH 
YOU BETTER HAVE HONESTY 

BROO KS AND BUDDY 
(sing  together) 

BETTER HAVE HONESTY! 

DANNY 
YOU BETTER HAVE HONESTY  THERE IN YOUR PLANS! 

BUDDY 
(sings) 

IF YO U'RE GO ING FOR LAUGHTER AND NO T CHEAP APPLAUSE 
WANT PEOPLE TO SCREAM WELL THE REASON THAT'S CAUSED 

DANNY & BUDDY 
(sing  together) 

EVERY DAY! WE SAY THAT'S  HONESTY 

DANNY 
IF YO U TRY TO BE FUNNY YO U JUST NEVER WILL 
DON'T FORCE DOWN THAT LAUGH CAUSE IT'S O NE BITTER PILL 
YOU BETTER HAVE HONESTY! 

BROO KS, DANNY& BUDDY 
(sing  together) 

FO R JUST LIKE BAD MEDICINE, THE CROWD HAS THEIR FILL 
THEY'LL JUST GRO W REAL QUIET AND TERRIBLY ILL 
AND JUST TURN THAT CHANNEL GIRL 

DANNY 
HONEST THEY WILL! 

(CONTINUED) 
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BROO KS, BUDDY & DANNY 
(sing  together) 

DON'T FORCE DOWN THAT LAUGH OR THEY'LL MURDER YOU STILL 
YOU GOTTA  USE HO NESTY TO MAKE UP THE BILL 

BUDDY 
IF YO U'RE GO NNA BE FUNNY AND MAKE PEOPLE HO WL 
YOU GOTTA  BE HONEST O R THROW IN THE TOWEL 
IF YO U HAVEN'T GOT HONESTY, ITS MAYHEM SO FO UL 

DANNY & BUDDY 
(sing  together) 

IF YO U'RE GO NNA BE FUNNY AND MAKE PEOPLE HO WL 
YOU GOTTA  BE HONEST O R JUST THROW IN THE TOWEL 
IF YO U HAVEN'T GOT HONESTY 

BROO KS, BUDDY & DANNY 
(sing  together) 

IT'S  MURDER SO FO WL, SO YO U BETTER HAVE HONESTY 
FO R JUST LIKE MEDICINE 
THEY'LL SOON HAVE THEIR FILL 
THEY'LL JUST GRO W REAL QUIET AND TERRIBLY STILL 

DANNY & BUDDY 
IF YO U WANT TO BE FUNNY, GET INTO  THE HEADS 
OF EVERY GREAT CHARACTER, MAYBE INTO THEIR BEDS 
FIND O UT HOW THEY TICK IT'S  A GREAT LITTLE TRICK 

BROO KS, BUDDY & DANNY 
SO YOU GOTTA  USE HO NESTY. 

(T here is a DANCE SEQUENCE here that 
involves all of the guys that really 
illustrates the point.) 

BROO KS, BUDDY & DANNY (CONT’D) 
IF YO U TRY TO BE FUNNY, YO U'LL NEVER DO THAT 
YOU'LL WIND UP JUST BROKEN, LIKE A TIRE, YO U'RE FLAT 

DANNY 
IF YO U'RE GO NNA BE FUNNY 
MAKE THEM FEEL THEY'RE RIGHT THERE 
IN THE CHARACTER'S SHO ES, SITTING RIGHT IN THEIR CHAIR 

(CONTINUED) 
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BROO KS, BUDDY & DANNY 
(sing  together) 

YOU GOTTA  BE HONEST, O R ITS CURTAINS O UT THERE 
BETTER USE HONESTY, GEO RGE WASHINGTON HONESTY 
WHEN YO U WANT PEO PLE TO CARE 
FO LLOWED BY LAUGHTER BETTER USE HONESTY THERE. 

EVELYN 
Yeah, Fo r Sid, that's  great. For Mel, it's wo nderful, but 
remember, ho t s ho t, Milto n Berle  c ould c o me  o ut 
dres s ed as Grandma Mo s es , and get a laugh. And 
there's no thing ho nes t about that! 

DANNY 
Drop the o ther s hoe. 

EVELYN 
Hones ty is for drama not c omedy. I'm the one who 
pitc hed this thing! 

DANNY 
Hopeles s . 

EVELYN 
Lo ok,  if yo u guys want to write this my  way-  Goo d! As 
yo u jus t s aid, we  have a o ne year c ontrac t. Everybo dy 
s tays employed fo r at leas t a year. 

BUDDY 
And we  all c hange o ur names o n New Years  Eve. 

EVELYN 
As I s aid, bo ys , you want to write it my way?  Stay! Yo u 
don't? I unders tand So upy Sales is lo o king for new wo 
rk. Maybe tho s e do gs o f his c an be  c omedy philo s o 
phers this time o ut! 

DANNY 
If we  write it the way yo u want it, go o d old NBC will go 
o ut o f bus ines s . The peac o c k will c o mmit s uic ide on 
natio nal televis io n -- and in living c o lo r! And as s ad as 
that mo ment may s eem, the ho nes ty o f the mo ment 
might jus t be  hys teric al! 

(CONTINUED) 
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EVELYN 
(VERY PISSED) Hones ty, huh? Funny thing, Mis ter Clean, 

yo u were never that ho nes t when yo u were married. 
You dro ve  yo ur poo r ex-wife, my bes t friend, Millie abs 
o lutely, one tho us and perc ent, bonkers ! Yo u dro ve yo 
ur o wn kids neurotic and s mac k into s pac e c adet ac 
ademy! Your therapis t has o nly three c lients -- yo u, Millie  
and me!   Yo u and yo ur "c leanlines s is next to go dlines s 
" ac t is pure c rap. 

(Much  louder-- every one  is surprised at 
how  angry she  has gotten.) 

EVELYN (CO NT’D) 
Crap! Now you want to pus h this neat and tidy fo rmula- 
driven way to write way do wn everybo dy's go d-damned 
throat. That makes me  mad! That makes me  go d-damn 
boil! Why in the hell do es everything we  do fo r this 
pilot have to be  yo ur way?  Everything is yo ur way! The c 
harac ters are yo ur way.  The c o lor o f the water in that 
mis erable to ilet is yo ur way! Maybe the goddamn fis h is 
doing everything yo ur way! Yo u're a c o ntrol freak!, 
Danny Meyers . Yo u've always been a "c oc kamamie" c o 
ntrol freak!   The las t time the two o f us talked, Millie s 
aid s he was s o  mad at you, s he was thinking o f being 
the s ec ond married  Meyers to land a veal  c hop with a 
vengeanc e! 

(DANNY tries now  to calm her down.) 

DANNY 
Hey.  Do n't take me  that s erio us ly. In the firs t plac e, my 
marriage to Millie  was a lo ng time ago . We didn't get 
alo ng. I c ouldn't teac h her things . Our po ts and pans 
failed to c o mmunic ate! So let's s eparate the pers o nal 
fro m the bus ines s , okay? I am  who I am.  Warts and all. 
So what  if I fo llo w peo ple aro und with air fres hener? 
What's  wro ng with that? 

BROO KS 
He  really does that? 

EVELYN 
Oh s ure-- this is the s ame guy who c o uld have been the 
lo go  for "Loo ney Tunes " 

(CONTINUED) 
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BUDDY 
But, Evelyn, that's what he was , and that's who he s till 
is . Mis ter neat nic k! And that's  who he's always go ing to 
be! And that's ho nes t! Not to mentio n, funny as hell. 

EVELYN 
And why wo uld that be  funny? 

BUDDY 
Bec aus e Danny is the o nly guy in the univers e who 's 
toas ter is c leaner than his to ilet. 

EVELYN 
I s till s ay this whole thing s tinks and I'm no t go nna 
s tand around here and... 

BROO KS 
Can we  s top fighting here? O kay,  Evelyn got it pitc hed 
and s o ld, and Danny's reputatio n in the bus ines s 
guarantees a year of  wo rk in a thirteen week world. 
Who c ares who has done what as lo ng as we  get what's 
funny o n paper? As far as ho nes ty go es , don't yo u peo 
ple lis ten to yours elf?  You were pretty damn funny, jus t 
no w, and every o ne of  yo u was s imply being yo urs elf, 
not s ome c harac ter in your head. Being yo urs elf  is  
funny. That's why we  laugh at ours elves . Hones ty is  
what made us laugh at Luc y. 

(T HE MUSIC begins for the SONG.) 

BUDDY 
The "L" word. Perfec t. 

BROO KS 
Or Fred and Ethel Mertz . 

DANNY 
The mo uths o f babes s ave  us again. 

EVELYN 
That's not what yo u s aid before, bro ther! 

(BROOKS now  begins to sing  the song 
"We're Getting Nowhere, Fighting Like 
T his") 

(CONTINUED) 
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BROO K 
WHAT ARE WE HERE FOR? WHAT IS THE GOAL? 
WHERE IS THE JACKPOT?  WHAT ARE OUR RO LES? 
IT'S  TIME TO KISS AND MAKE UP AND FIND US SO ME WELL EARNED BLISS 
CAUSE WE'RE GETTING NOWHERE FIGHTING LIKE THIS 

WHY DO N'T WE TRY HARD  TO FIND US A CLUE 
FIND O UT EXACTLY WHAT WE ALL NEED TO DO 
IT'S  TIME TO PUT AWAY PRIDE  THE EGO INSIDE MAKES US MISS 
CAUSE WE'RE GETTING NOWHERE FIGHTING LIKE THIS 

PUT AWAY YOUR REPUTATIONS: THEY DO N'T PAY A THING 
THEY DON'T PROVIDE SENSATIONS  WHEN YOU'RE DANGLING BY STRING 

SO LETS PUT TOGETHER O UR BRAINS ON THIS SCRIPT 
MAKE OUR BEST FUNNY BEFORE WE GET RIPPED 
IT'S  TIME TO KISS AND MAKE UP AND FIND US 
SO ME WELL EARNED BLISS 
CAUSE WE'RE GETTING NOWHERE  DO WN AND O UT NOWHERE 
WE'RE GETTING NO WHERE FIGHTING LIKE THIS 

EVELYN 
I hate to admit it, but the kid is right. 

BROO KS 
Hurray! I was right. 

DANNY 
The hell with Aris totle, I go tta s tudy the pers uas io nal 
s ec rets o f yo uthful thinking. 

EVELYN 
Okay,  okay, white flag  time. I'm tired o f arguing. What 
the hell? What have we  got to lo s e? The network bo ys 
will tell us ho w right I am.  So , where do we  go  fro m 
here? 

DANNY 
We s tart at the very beginning. 

EVELYN 
A very go o d plac e to s tart. 

DANNY 
Hey,  Mis s "Rodgers  and Hammers tein" c an we  fo c us 
here pleas e? 

(MORE) 
(CONTINUED) 
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DANNY (CONT'D) 

We s tart with the o riginal pitc h: "The c heapes t morning 
s how on televis io n c an't find anybo dy s ane to c o-ho s t 
with its po pular and s exy headliner until his wis e c rac 
king and very o pinio nated grandmo ther s ho ws up as a  
gues t o ne mo rning and ro c ks San Franc is c o  like  no  
earthquake ever dared." 

19. 

BROO KS 
That is s o  hot! There is s o  muc h potential in that! 

EVELYN 
You go t that, Bro o ks , I tho ught of  it. 

DANNY 
It's  days like  thes e that make me  want to forgive my 
bro ther. 

EVELYN 
Let's  not o pen that kettle of  fis h, s hall we? 

DANNY 
Okay. O kay. 

BUDDY 
Lo ok,  peo ple, it's go tta be  a s pec ial o c c as io n that the 
grandmo ther is on the s ho w in the firs t plac e. 

BROO KS 
Maybe it's  her birthday! 

EVELYN 
Her s eventy-fifth birthday! 

BROO KS 
And that s exy ho s t guy... 

EVELYN 
Mo nty 

BROO KS 
Yeah, s exy Monty. 

EVELYN 
Do wn, bo y, down 

BROO KS 
I s o  want him. 

(CONTINUED) 

	
  



Per
us

al
 

Onl
y 

NOT F
OR 

PRODUCTIO
N

"T H E B R O T H ER S L A U G H T ER " 20. 

EVELYN 
He's o nly a c harac ter. 

BROO KS 
Okay. O kay.  What if the s exy ho s t o f the s ho w puts his 
grandmo ther o n the s how as a c o-ho s t for her birthday 
pres ent. 

DANNY 
That's  great, kid. Keep go ing. 

(T HE MUSIC starts for the song) 

BROO KS 
And at firs t, everything's c o o l. But then granny gives 
her po litic al views o n the s how s ho c king jus t about 
everyone. 

EVELYN 
Jus t abo ut everyone c ons ervative. 

BROO KS 
There's lots of  that in Fris c o , in a liberal kind o f way! 

EVELYN 
Really? 

BROO KS 
Really. And then the ratings  go  through the ro of! 

(BROOKS begins to sing  the song "Going 
Like Sixty" 

BROO KS (CO NT’D) 
(sings) 

ALL O F SAN FRANCISCO WANTS GOING LIKE SIXTY 
A CRAZY OLD LADY WHO TELLS IT LIKE IT IS 
SHE DOESN'T KNO W SUBTLE 
AND THE ACT OF REBUTTAL IS A STUNT 
SHE'S  BEEN PULLING FOR YEARS 

ALL O F SAN FRANCISCO WANTS GOING LIKE SIXTY 
SHE TELL YOU OFF IN A FLASH 
SO DON'T GET HER MAD. SHE'LL GIVE YOU HELL 
AND YET SHE WILL SELL YO U ON 
A FANTASTIC  PARAGON O F THE CRAZIEST VIEWS 

(CONTINUED) 
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ALL O F SAN FRANCISCO WANTS GOING LIKE SIXTY 
IN FACT SHE'S  DOING EIGHTY THERE ON THE ROAD 
LOO K OUT CAUSE SHE'S  CRAZY AND NOT A BIT LAZY 
TO ROLL UP HER SLEEVES FOR THINGS THAT NEED TO BE DONE 
THE LIBERALS ALL LO VE HER FO R THE THINGS THAT SHE DARES 
CONSERVATIVE ACTION IS GOING NOWHERE 
THEY OPEN THAT GOLDEN GATE 
CAUSE "GOING LIKE SIXTY" IS GREAT 
THE WILDEST O LD LADY  ON THIS SIDE O F TOWN 

BROO KS (CO NT’D) 
All o f San Franc is c o  s uddenly wants "Go ing Like  Sixty"- 
that's the nic kname s he gets -- like  c raz y! 

EVELYN 
I gues s that is pretty ho nes t. That c o uld really happen. 

DANNY 
I think s he's getting it. 

BUDDY 
Big time! 

DANNY 
Thank yo u, God. 

BROO KS 
But maybe granny is a real s lob.  Can we  write ho nes tly 
abo ut that? 

DANNY 
I have. Hones t to Go d, Broo ks , yo u wo uldn't believe 
what I s tarted! 

BLAC KOUT 
END OF THE SC ENE 	
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ACT ONE 

SCENE TWO 

AT RISE: 

(It is now  well into the evening of the 
same day. T he  clock  on  the wall reads: 
seven-thirty. It's been one  hell  of a day! 
DANNY, BUDDY, EVELYN and BROOKS 
have been at this writing effort all day 
with damn few things established, but at 
least they've got the title of the show and a 
few principal facts down pat that are very 
required here. EVELYN is snacking on 
King  Oscar Sardines, putting them right 
into her mouth from the tin can.) 

EVELYN 
Go d, thes e things are go o d. 

DANNY 
Okay, lets review what we've go t. 

BUDDY 
The s ho w title is "Go ing Like  Sixty". 

DANNY 
Our main c harac ter's name is Betty Jane Kander: a 
s eventy-five year o ld grandmother. 

(EVELYN pops another sardine into her 
mouth from the tin gaining the attention 
and consternation of DANNY.) 

EVELYN 
(SMACKING HER LIPS) Right no w, I feel  like  a s eventy- 
five  year o ld grandmo ther! 

DANNY 
Yeah and  lay o ff the s ardines . Yo u're beginning to s mell 
like  a s eventy-five year old grandmo ther. 

EVELYN 
Really? 

(CONTINUED) 
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(She pops yet another sardine into her 
mouth from the can! BUDDY walks 
towards the piano) 

DANNY 
Maybe we  c an c o nvinc e the fis h yo u almos t s wallo wed 
to jo in the c horus in that c an! 

BROO KS 
A mus ic al fis h! 

(BUDDY plays the piano and sings) 

BUDDY 
(sings) 

DOWN IN DE MEDDY IN A ITTY BITTY POO. 
SWAM THREE LITTLE FISHES AND A MAMA FISHIE TOO . 
SWIM" SAID THE MAMA FISHIE, 
SWIM IF YOU CAN... 

DANNY AND BUDDY 
(sings) 

AND THEY SWAM AND THEY SWAM ALL OVER THE DAM" 

EVELYN 
Hey,  Is h KaBibble  what has this got to s o  with anything? 

DANNY 
You s wallow s ardines like  yo ur Aunt Gus s ie! 

BROO KS 
Oh dear Go d, I'd almos t fo rgo tten abo ut her. 

BUDDY 
I met her o nc e. 

BROO KS 
I always had to kis s her when s he c ame over to vis it. 

EVELYN 
I s ure s he apprec iated that, Bro o ks . 

BROO KS 
And then s he'd hand me  a s ilver dollar fo r kis s ing her. 

(CONTINUED) 

	
  



Per
us

al
 

Onl
y 

NOT F
OR 

PRODUCTIO
N

"T H E B R O T H ER S L A U G H T ER " 24. 

DANNY 
At my wedding rec eption. She's  was the antique trying 
to  c atc h the bo uquet. So meho w s he c aught it! (A BEAT) 
I think s he tried to give  the bride the s ame s ilver do llar. 

EVELYN 
Now s he's go t the heads to ne at Mount Sinai that's 
c atc hing all the pigeons . 

BROO KS 
At her funeral, I s till had to kis s her lying in her c as ket. 

DANNY 
Oh dear Go d! 

EVELYN 
I'm s ure s he apprec iated that to o , dear! 

BROO KS 
Maybe that's  why there was a s ilver do llar right next to 
her head. 

DANNY 
And now I remember where Evelyn gets her nas ty fis h 
habit. Mos t s eals ate les s s ardines than than Aunt 
Gus s ie. (A BEAT) Pres ent c ompany exc epted. 

EVELYN 
A girl's go tta keep up her s trength 

DANNY 
Girl? 

BUDDY 
I tho ught s he put in her will that s he wanted to be pres 
erved and put o n dis play like  they do with all tho s e 
Catho lic  s aints . 

EVELYN 
She did. 

DANNY 
But the rabbi nixed that fo olis hnes s , Jews don't 
embalm the dead. 

(CONTINUED) 
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BROO KS 
Go od thing, I would have s till had to kis s her when we 
went to vis it her. 

BUDDY 
Without funding. 

DANNY 
Maybe we  s ho uld us e s o mebo dy dead to keep this c o c 
kamamie thing alive! Us e a little revers e ps yc ho logy. 

BROO KS 
One mo re time! Can we  fo c us here? 

DANNY 
Ano ther Po laro id mo ment-- Fo c us away. 

BROO KS 
Okay. So-- the o wner o f the televis ion s tatio n is a really 
ric h, but terribly c heap, Texan c o wbo y, and his twenty- 
three year o ld blonde bombs hell daughter runs the s 
tatio n fo r daddy. 

BUDDY 
And s he's a real airhead. 

BROO KS 
And s he wouldn't kno w talent if it fell o n her. 

DANNY 
You don't need to rec o gniz e talent that falls on yo u. (A 
BEAT) Jus t s teer it in the right direc tio n. 

BROO KS 
As I was s aying... 

DANNY 
All right, s o  ho w do we  es tablis h that this is the 
c heapes t mo rning s how in the univers e? 

BUDDY 
They tape the damn thing the night befo re. 

DANNY 
Now that's c heap. 

(CONTINUED) 
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BROO KS 
And that's funny! 

DANNY 
Whic h is why that s c atterbrained weatherman do es 
that "Where in the Wo rld Weather" ro utine. 

BUDDY 
Bec aus e if the s ho w is taping the night before, the 
poo r Bo z o  has no c lue what the morning weather really 
is . 

DANNY 
Finally a reas on for this bird! 

EVELYN 
So he takes the fo rec as t he's go t and hopes for the 
bes t! Then he us hers  in "Where In The World Weather 
before any one in the viewing audienc e gets wis e. 

DANNY 
Go od wo rk, gro up. 

(DANNY begins to sing  the song "Were 
Finally Getting Somewhere") 

DANNY (CONT’D (CONT’D) 
(sings) 

LOO KS LIKE THE FOG IS GONE AND THE SHIP LOO KS SAFE 
FINALLY WE CAN GO ON: WON'T FALL O N OUR FACE 
WE'RE FINALLY GETTING SOMEWHERE 

EVELYN 
(sings) 

THE PREMISE THAT WE HAD WHEN THIS WHOLE THING SEEMED BAD 
LOO KS VERY PRO MISING AND THAT MAKES ME GLAD 
WE'RE FINALLY GETTING SOMEWHERE 

BROO KS 
(sings) 

WE'VE GOT US A PREMISE AND A HELL OF A PITCH 
WE'VE GOT US SOME CHARACTERS: A BIMBO A WITCH 
GOING LIKE SIXTY AND WE DON'T HAVE A HITCH 

(CONTINUED) 
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COMPANY 
(sings together) 

LOO KS LIKE WE'RE GETTING SO MEWHERE 

DANNY 
AND IF WE STAY HONEST THERE'S A HELL OF A CHANCE 
WE'LL KEEP THE NETWORK HAPPY 
AND WE WON'T HAVE TO DANCE. 

COMPANY 
LOO KS LIKE WE'RE FINALLY 
THANK GOD WE'RE FINALLY 
WE'RE FINALLY GETTING SOMEWHERE 

DANNY 
MIGHT EARN AN EMMY 

COMPANY 
LOO KS LIKE WE'RE GETTING SO MEWHERE. 
WE'RE FINALLY GETTING SOMEWHERE 

(T he  doorman: a big  burly Polish  guy  by 
the name of RUFUS RESHMAN now  opens 
the writing room door and walks in.) 

BUDDY 
Well, hello , Rufus . Is the interc o m o ut? 

RUFUS 
Can't us e the interc om,  s ir. 

DANNY 
Is it plugged in? 

RUFUS 
About as plugged in as yo u are, Mis ter Meyers . 

DANNY 
Oh c ute-- ano ther do orman who wants to be  a 
c o median. 

RUFUS 
Yeah, and  if this new s eries of  yo urs do n't wo rk o ut. I'm 
told by peo ple do wns tairs , who know, that YOU may be 
the next do o rman. 

(CONTINUED) 
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DANNY 
That is n't the way yo u earn a tip. 

RUFUS 
With all due res pec t, s ir, the las t time you tipped me, 
yo u were writing "My Mother The Car!" 

BUDDY 
Ouc h! 

BROO KS 
"My Mo ther, The Car?" 

EVELYN 
Oh yes , the epito me  o f all ho nes t c o medy. 

DANNY 
Hey,  not everything that's dis hed o ut to us is ... (A BEAT) 
Caviar. 

EVELYN 
Cute, kid. 

DANNY 
So , tell me,  o h great mind with noble eaves dropping 
ears , why didn't yo u jus t us e the telephone? 

RUFUS 
Bec aus e he's s tanding right by that telepho ne, Mr. 
Meyers . 

DANNY 
Maybe I mis s ed s o mething here. Who is s tanding right 
there by the telephone? 

RUFUS 
Your bro ther, s ir. 

BUDDY 
Oh my. 

RUFUS 
Big as life,  s ir. 

DANNY 
I do n't talk to "his  bignes s " any mo re. 

(CONTINUED) 
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RUFUS 
But you're bro thers ."The Bro thers Laughter." That's what 
Ernie  Kovac ks us ed to c all yo u two . 

DANNY 
Oh yeah? Well no w were "The Brothers  Po uting.” We've 
taken a vo w o f s ilenc e. 

BROO KS 
Are we  talking abo ut that real famo us Broadway 
playwright guy? 

DANNY 
That's the o ne, kid. That’s  my  bro ther! 

BROO KS 
How  'bo ut that? The amaz ing Peter Meyers . 

DANNY 
Would you pleas e not s ay tho s e four words to gether? 
You're  go nna jinx the s c ript. 

EVELYN 
Why are yo u two s till fighting? 

DANNY 
I got burnt by a bro ther I knew for all o f my  life,  but I'm 
no t a glutton for punis hment like  you've been in yo ur 
relatio ns hips . I'm no t go ing bac k fo r more of  the s ame. 
"O nc e bitten, twic e s hy." 

BUDDY 
But go od fighting is great c o nflic t! Co nflic t is go od! 

RUFUS 
Danny's been s aying that fo r years . 

DANNY 
It is go od--if the damn thing's  in a s c ript. On the s tage 
o f living, it's c o c kamamie lo us y! 

BROO KS 
But why? 

DANNY 
Bec aus e in reality, bo y, yo u never s ee  the c o c kamamie 
las t line of  the play c oming. But that's real life. 

(MORE) 
(CONTINUED) 
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DANNY (CONT'D) 

We're imitating life  here. 
(A BEAT) Make  believe with angs t! And in make-belie ve 
where the Princ e is a lo s er and Cinderella is fo o ling aro 
und with ano ther Princ e Po int-in-his -Pants , yo u gotta 
have c o nflic t: it's the heart o f every s to ry. Yo u do n't 
have c o nflic t by page three, you haven't got a s to ry fo r 
Chris t's s ake! 

30. 

EVELYN 
Maybe I mis s ed that in "The Days Of O ur Lives ." 

BUDDY 
Writing a s o ap o pera?  Ho w the hell c an yo u mis s 
c o nflic t o n one o f tho s e? 

BROO KS 
I'd like  to kno w that mys elf! 

EVELYN 
You don't! It's  s omething that you don't have to think 
abo ut making up. We writers had the names of  little c 
ris es , c atas trophes and terrible dis eas es written out 
o n little s lips o f paper that we  kept in two big expens 
ive  bo wler hats . 

BUDDY 
Catas tro phe and dis eas e in a fas hion s tatement. 

EVELYN 
You drew a s lip o f paper fro m the hat, and vo ila! 
Ins tant c o nflic t. 

DANNY 
Dear God. 

BUDDY 
Did yo u add water or s wallo w the piec es ? 

(A BEAT )- BUDDY  takes a shot glass and 
fills it with the water from the fish  bowl-- 
and he  captures the poor frustrated thing 
and raises his glass in  a toast!) 

BUDDY (CO NT’D) 
Hail,  Mos c o w! 

(CONTINUED) 
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EVELYN 
(IGNORING HIM) If a s tar go t temperamental yo u jus t 
walked aro und the s et with o ne of  tho s e bowler hats , 
walked up to the big  c o nc eited jerk and then you s 
miled and s aid demurely "Hello , darling. Pic k a s lip, any s 
lip we're helping o ut fate to day." Boy, did their pis s y 
attitude c hange then. 

DANNY 
That's yo u all o ver: "The Merc hant o f Vengeanc e" 

EVELYN 
And after we'd killed him o ff, if the s tar wanted to 
c o me  bac k with his hat in his hands ... 

BUDDY 
Mo re hats ? 

EVELYN 
We jus t make all the time that he's been gone all a 
great big  dream. 

BUDDY 
(ADDRESSING THE FISH IN THE SHOT GLASS) See  there, 
bitty po o, your rec ent to rture was no thing but a dream! 
Imaginary c o nflic t! 

BROO KS 
Mr. Berle  to ld us s tudents that he tho ught that Go d 
had to be  a writer, hims elf--  bec aus e "c o nflic t" fas c 
inates the hell out of  Him. 

BUDDY 
I really think it does . 

DANNY 
Bingo ! I think Milto n finally hit one. 

BUDDY 
And c ons idering his go lf s c o res , that’s  a mirac le! Milton 
has been c raz y fo r years ! 

RUFUS 
But   no t as c raz y as the day Danny mo ved in with 
Howard.... 

(CONTINUED) 
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DANNY 
That was c onflic t mixed in a glas s . We were very c lo s e. 
And that was without s ex. 

BROO KS 
Sex? 

DANNY 
Do wn,  bo y, do wn. 

BROO KS 
You us ed to write with yo ur bro ther, didn’t yo u? 

DANNY 
Tho s e are the o perative wo rds , kid: "us ed to ” ”Mr. Big 
Shot didn't want to play s ec o nd banana anymo re. He 
left me  s tranded in the 1950'S. Off  he went to Bro 
adway. 

BUDDY 
But you guys did Bro adway to gether. 

DANNY 
We did a c o uple o f Revues -- "Catc h a Falling Co met" o r 
s o me  s uc h no ns ens e and s o mething with "New Voic es "-- 
I never c o uld tolerate it. It's  no t exac tly s omething the 
Nederlanders would be  pro ud o f. And by the way, 
there's no thing wro ng with being a s ec o nd banana. 
Ronald Reagan played s ec o nd banana to a c himpanz 
ee. He  has n't do ne s o  lo us y. Es pec ially  if he bec o mes  
the next Pres ident o f the United States  this 
November. 

EVELYN 
I'd rather vo te fo r the mo nkey. 

BROO KS 
You were an amaz ing team. 

DANNY 
Like  a trapez e ac t. Well, bo ys and girls , I was n't the one 
who let go  in mid-air. 

BUDDY 
You were an inc redible two s o me. 

(CONTINUED) 
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DANNY 
I us ed to think s o . 

BROO KS 
What made you s to p? 

DANNY 
Bro adway did no thing for me.  One c ritic in o ne night c 
an c los e a s how fo rever! And Profes s o r-- I us ed to c all 
Peter "Pro fes s or" when he was a kid, bec aus e he was  
always writing funny things o n the blac kbo ard at s c ho 
ol - he tho ught Bro adway was the o nly way a guy like  
him c ould really expres s hims elf.  So I told him, "Go do  
what yo u have to do and when you fail,  yo u c an always  
c ome ho me  and I'll take you bac k." 

EVELYN 
Who c o uld res is t an o ffer like  that? 

DANNY 
Lo ok,  I taught that bo y how to write funny. Peter was 
funny ins ide o f hims elf,  but he c ouldn't be  funny out lo 
ud unles s yo u prompted him. He  was a s traight man's 
dream. Co s tello with a pho ned-in Bud Abbo tt. He  was s 
hy, ho rribly s hy. He  us ed to whis per jo kes in my ears . 

BUDDY 
Still wo uld if yo u let him. 

DANNY 
Well, I ain't doing that. Got me? 

BROO KS 
What was this  terrible  thing that he did? 

DANNY 
I do n't want to talk about it. 

EVELYN 
Now who 's no t being ho nes t? 

DANNY 
Oh no w, yo u want hones ty. And Jimmy Carter s till wants 
to be  pres ident. 

(CONTINUED) 

	
  



Per
us

al
 

Onl
y 

NOT F
OR 

PRODUCTIO
N

"T H E B R O T H ER S L A U G H T ER " 34. 

EVELYN 
Yeah? Well as lo ng as I'm s addled a year with you, why 
the hell no t! 

DANNY 
You really do n't know this s to ry? 

EVELYN 
Gues s I mis s all the juic y s tuff. 

DANNY 
Maybe yo u were bus y eating s ardines . 

EVELYN 
That was a c heap s ho t. 

BUDDY 
And not very ho nes t. 

DANNY 
Hones t? Ho is ted by my o wn petard! 

RUFUS 
He  gave  me  a tip to tell you the news in pers on. 

DANNY 
Ah hah! There's your ho nes ty. That s hould be  enough 
o f the pers o nal in-your-fac e variety. Hey Rufus , go  tell 
my bro ther that his long lo s t o lder s ibling has jus t 
bec o me  the new Wiz ard o f Oz , and ho ly balo ney, he's 
jus t es c aped with Ric hard Nixo n in a balloo n. Dic k's lo 
oking fo r reality, and I'm off  to find the Yello w Bric k 
Road of  Laughter. 

BUDDY 
I think yo u los t a few  bric ks along the way,  yours elf! 

DANNY 
Lo ok,  he's a very s uc c es s ful Bro adway playwright. He 
writes wo nderful s ho ws . Even the bo o k fo r a few mus ic 
als . Me mys elf?  I'm either a c harac ter o r an ins piratio n 
in mos t of  them. Julius Caes ar has n't been a c harac ter 
in as many s ho ws as me. 

EVELYN 
I do n't think he's jealous . 

(CONTINUED) 
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RUFUS 
Or wo rried. 

DANNY 
(TIGHT IN HIS FACE) That would des c ribe yo ur future, 
Rufus : dead and worried. 

BROO KS 
Finis h your thought, Danny. Jus t why are yo u angry? 

BUDDY 
It go es bac k to the days when I  was living with Ho ward 
Muntz . 

EVELYN 
If yo u c all that living. 

DANNY 
I was n't all wro ng. 

EVELYN 
You c o uldn't be  married. You c o uldn't be  a roo mmate. 

BUDDY 
Nobo dy's perfec t. 

DANNY 
And while I was married, I never c heated. No t one day. 

EVELYN 
It's  what you did on a daily bas is to po o r Millie. 

BROO KS 
How  bad c o uld that be? 

EVELYN 
How  bad c o uld that be?  Ho ney, Danny's the o nly guy 
who s e doilies are breaking in new doilies . 

BROO KS 
This c o uld be  a play all by its elf. 

RUFUS 
You jus t s aid the s ec ret wo rd. 

BUDDY 
Without Gro uc ho . 

(CONTINUED) 
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BROO KS 
I did? 

DANNY 
Yes , you did. That's the pro blem. 

BROO KS 
Oh really? 

RUFUS 
Pretty funny play if yo u as k me. 

DANNY 
Yeah? Well, a little c redit for it wo uld have been nic e. I 
s tarted it. 

BROO KS 
You did? 

DANNY 
I s tarted it. I lived it. I breathed it. I taught it. 1965. The 
damn thing ran for two years . 

RUFUS 
Not to mentio n the movie three years later. 

BUDDY 
And the televis io n s ho w. 

BROO KS 
Gues s c o mic  boo ks and two fighting c elebrities 
kidnapped my attentio n pretty go o d. 

EVELYN 
Why are we  bringing this up? Again? 

BUDDY 
Bec aus e we're s tuc k o n c o nflic t and the hones ty o f the 
moment, and were fac e to fac e with the ho nes t-to -god 
King of  Co nflic t: Mis ter Felix  Unger. 

RUFUS 
The "immac ulate perc eption". 

(CONTINUED) 

	
  



Per
us

al
 

Onl
y 

NOT F
OR 

PRODUCTIO
N

"T H E B R O T H ER S L A U G H T ER " 37. 

EVELYN 
Virgin Bavarian Nuns aren't that tidy! Next week, maybe 
yo u c an teac h the go d damned fis h s o me  o f your "Mis s 
Manners " memo irs . 

DANNY 
So I was a little tidy. 

EVELYN AND BUDDY 
A Little? 

DANNY 
How  s weet! 

BROO KS 
Auntie c laims yo u us ed to was h playing c ards . 

DANNY 
Po ker was a c lean game when I played it! 

RUFUS 
Not even the fac e c ards c urs ed. 

EVELYN 
They wouldn't dare. 

BROO KS 
I remember this s tory now. 

DANNY 
Oh go o die, after all thes e years , rec o gnitio n at las t! 

BROO KS 
And the s to ry I heard was that yo u s tarted to write a 
play all abo ut yo ur daily battles with Howard. 

DANNY 
Only daily? 

BROO KS 
So yo u wro te o nly a few  pages o f the play? 

DANNY 
Fifteen and two thirds  pages I will have yo u kno w. 

(CONTINUED) 
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RUFUS 
It was fourteen. I've been aro und yo u fo r a long lo ng 
time, Danny. 

DANNY 
I kept the las t page and two thirds under wraps . 

RUFUS 
Under wraps ? Like  s ome great s ec ret? 

DANNY 
Like  lo s ing yo ur virginity. 

BROO KS 
I wo uldn’t kno w abo ut that. 

DANNY 
You’re  kidding? 

BROO KS 
I’ve  c o me  c los e. (A BEAT) Jus t c o uldn’t finis h with it! 

EVELYN 
Neither c ould Danny! 

DANNY 
I was to o  c lo s e to it. 

BROO KS 
You c o uldn’t have been any c lo s er than I was . 

BUDDY 
That’s  okay, kid, Danny never got that c lo s e to a 
wo man. And he was married with  a c o uple o f kids ! 

DANNY 
Oh, very amus ing. As that o ld s aying go es : “Vo s yo u 
there, Charley?” 

BUDDY 
I have a news flas h for yo u, bub. Fo r three whole weeks 
after yo ur breakup with Millie, yo u c onfes s ed to me 
every morning like  yo u were a s c ho ol bo y, If I was n't 
there, it s ure felt like  I was . 

RUFUS 
Why do n’t we  go  bac k to the o riginal ques tio n? 

(CONTINUED) 

	
  




